
Today's vu lp tor  oftens sees his role as that o f  a 
rcdwnler, and Fresno artist Stan Bitters is no  
exc r~ t i on .  What lie and many o f  his contemporaries 
arc "savinq" is the humane quality which they find 
lackinq in moch of modern architecture. w i th  itc 
emphasis on minimal form and maximum function. 
Dociqn strr i l i ly 1 ~ d 9  t o  alienation, according l o  (he 
youna ?.cuIptor. who UPS clay and bright co lon t o  
r:rt.atr a freling of earthinas and warmth t o  which 
l>rurrle call relate-his qoal, to integrate the* forms in 
arcl~!lc-rtt~re. 
His most r rmnt  co~nmission supplied him with a 
rlo1dr.n o~rporlunity l o  d o  just that. Problem: to 
"hrl~l,a~ii/e" and rc-design the threc concrete block 
aiid glass buildinqs o f  Duncan C~ramic  Products in 
Friwr~n. Billers r i d  the br~ildinqs toFther  wi th  a 
strrply p i t r h d  strr l  roof and re-created the facade 
with a varyit~q pat t rm of ceramic panels, walls and 
wtIpt~trPs, in a direct IIW o f  art as architecture. The 
p l>n ln  top 1-11 is n 22 x 70 foot sprtion of the job, 
~ ~ r ~ c u t w i  in drvp rw l ,  hluo, black and qray. The satn? 
"contvlrst" IN~ I I I I ~  i9 ~ i t l t i ,~d at other pointsalonq tlie 
fnratlr t r l  thr ~.rparin!t of "lollipops", l~ iqh ly  dn:nr;~- 
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live. free-stand~ng discs on steel pedestals. 
Bitters' artistic kinship t o  the work o f  primitive 
artiolns is clearly visible, and his dedication t o  a 
hand-crafted feelinq in his art-to offset the "machine 
precision" awect of modern architecture-extends to 
the actrlally shaping and working o f  the material w i t h  
his hands and with the blunt ends o f  two-by-fours. 
His work is then broken down and asrembled b y  
hand, naturallv, on site. 
Bitters vcws art as the heighlening o f  environment. 
"Hictorians rcmind us of wllat we value most in the 
mu1 of  past cultures. Perhaps we can re-acquire what 
man felt 50 important t o  his past. The books are filled 
wi th  excillnqphotoqraphs o f  cave paintinq, pyramids, 
statt,es, r ~ t i e s  and whole hillsides encrl !std wi th  
rnan's monomcntal effort to add another d~niensiori 
to liis r ~ ~ s t c n r e . ' '  
Perhaps llle pro fo t~nd cignifiranre of I l i ~  artistic 
ob ivr t~vrs  nccoilnl for t l ~ e  almost majrstic scope a r~d  
frr l inq <11 Ilic work, p rn  hpst in t h ~  25-fool hrnnre 
drnrc wl~icl ,  h r  c r ~ l l ~ t m l  for thc Frcsno Convrnt~nn 
T l ieat r~ ,  or !I><. r!qt$ally m;~wiv? clay reliel wall.; o f  the 
Midland Savirvnq and Lo;m top riqhl. His d r r l ~cn l~nn  

t o  "relatedness" however, saves his work from the 
arrogance whtch o f t ~ n  accompanies lofty goals and 
grand scales 
A prime example o f  his humor and artistic acknw l -  
edqemnt of the value of whimsy and fraqilily in the 
human experienn, is the fountain at the Water Tree 
Inn, lower riglrt. A dynamic expression in welded 
stainless steel, this work is directly and warmly 
comrnunicativr, c~ r t a i n l v  the dominant visual experi- 
ence in the lmrn~diate environment. 
The Water Tree Fountain is rhr  perfect visuali~ation 
o f  another of B i t t p r~ '  ohiectives. "I have PaFrlv 
p t l r s s~d  rlw cl>anrc to do what so many profewional 
people talk about . .  . the rxcit inq task of ~ r l t ~g ra t i ng  
art in architecture. Like Antonio Gaudi's environ- 
mcnr IKI Barrslona. and Juan O'Gorman's moslics at 
the Univ~rs i ty  o f  Mexico. t h ~  concern is not only for 
the pcople wllu are contained, b t ~ t  also for the public 
who rannnt help but he a f f ~ r t w l  b y  the ~:ontact.l In  
this cas,. an unlorgetlablr~ Imnqr. 1s beinq formed by 
thc v i c w ~ r  whir l? wi l l  hmo Iar r~ar l i l r lq  effects and 
will promote m r r  gnr,dwill lor lllr I-nmpat~v than a 
tllntts;lnd rnntcl~hrl,~h I . ~ V C ~ C  or a l ~ u ~ l C ( r ~ d ~ f n o 1  ~iqn." 
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